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no slowly moving psychological drama devoid of action, and
without tedious and impossible arias, should be given on Broad-
way and in the legitimate theatres. There is a sufficient dearth of
stage material or novelty to assure a welcome to such experi-
ments. But remember! The present day public, spoiled or edu-
cated, as you please, by the rapidity of the movie-screen and the
real excellence of the contemporary legitimate theatre, will put
up with no démodé, “artistic,” operatic monkey-business. The
composers will have to get to work without too much accessory
baggage. In this way only, I am convinced, can we soon have a
real American school of opera.

For the seemingly unattainable Elysia can be captured by
American composers alone, it is with them exclusively that the
hope of an American musical future rests. They should entrench
themselves no longer behind some tightly encircled group to
devote themselves solely to the production of one more or less
short orchestral composition a year. Let them remember that the
elderly “promising young composer” is a purely American phe-
nomenon. Some day he wakes up definitely past the middle-age
mark, scarcely further than his starting point, just one more of
those innumerable, finicky, dry, cautious and fairly unimportant
men with whose names our music lexicons and W ho's Who
are filled.

I suggest that we incorporate the daring and the friendly spirit
of the Russian Five in our striving towards a national goal.
Though living in Europe I feel myself as American as anyone
who has never left its shores and that I am needed as each one of
us should feel that he is needed. It is towards a national goal and
competition with Europe that all of us should bend our thoughts.
The new public will listen to something new. Living constantly
in the movie-theatres, it is astonished at nothing in the way of
dramas. It will listen to anything that seems to be going some-
where and has a head and a tail. A score can be amazingly mod-
ern and yet will be swallowed without question by the public
when the action explains the music. Serious opera, written in
excellent scenario, with rapid cinema technic or at least a new
stage technic, with a good story, dramatically heightened by
music, should be comprehended by everybody. I can readily un-



16 GEORGE ANTHEIL

derstand that the usual business man is not interested in the usual
wooden opera story in a foreign language about people and an
epoch he cares little about. Why not an opera about this business
man himself, his surroundings, New York, factories, the romance
of the West, whatever is of absorbing interest in America? Or if
one must write about antique Greece, why not write as though
one were born on the same soil that produced Hollywood or
Ernest Hemingway?

But if the new operatic movement is to get off only to a half-
hearted start, it is better not to begin. For American critics in
general are only too glad to knife any dangerous idea right off
the bat when it is still weak and in its infancy, thus saving them-
selves any future trouble with a possibly irritating and new
esthetic. The experiment if undertaken deserves a fair chance.

One thing is certain; the newly developing relation of modern
music toward the public requires the breaking up of all narrowly
enclosed musical circles and esthetics. America, just beginning
to accept and understand modern music, has a difficult but un-
avoidable problem to solve. Nevertheless we should be com-
pletely optimistic.
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