
When a composer has well-defined and expr,
these form a convenient basis for discussionof hisml

to recall how little it matters whether or not he p
he preaches. It is doubtful whether Harris is awarl
nature of the most expressive and telling qualities.
The slightly uncouth awkwardness, the nervousr,
would undoubtedly consider defects rather than
these characteristics are due, as sorne think, to a la
let us hope the man can in sorne way be prevented
ing a technic which would rob his musicallangua,
its most valuable attributes.

MelodicaIly, Harris has two pet aversions. Tb
quence and the regular rhythmic pulse, both eleml
metry. He is more successful in avoiding the seeo:
first, it being a simple matter to add or subtracta
there. Sequences, that is to say the repetition of
a way of making their presence feIt in spite of e:
tions of the original pattern. Be that as it may,one:­
thinking that it is a needless limitation of resour
any particular element of expression, there bein~1
everything, as the saying goes. The continuaI ch
of the rhythmic units making up a melodic line im
of wandering and seeking which may account in
attempts to describe Harris' music in terms of tb
spaces of the West, the American pioneer spirit,
distant outline of a mountain range. Referencesto
considered characteristic of the "good old U.S.A."

avoided in this connection, for Harris is, aboveaU,
one hundred per cent American composer.

The nervous shifting from duple to triple rh
versa is weIl suited to the driving, energetic type
miIiar in the works of Harris. The procedure is 1,

when applied to calmer and more serene moments.
to the cynicai observer to be anxiety or fear on tb
composer that his music may not be interesting eno:
mically has Ied Harris into a complexity of no
..- .....1._ ... .r._ 0.-·
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EXAMPLE 1.
(VIvace . J. 12')

WALTER PISTON

ln the Andante of the same piece are to be found
time signatures in rapid succession: 5 :4, Il:4, 4
9:4,11:4,14:4,16:4,13:4,5:4,9:4,11:4. Anad
in reading a measure like 16:4 is remembering the
especially if the composer sometimes repeats an a
sometimes does not.

On the whole, one ought not to refer to Harris

puntal composer. The combination of individual
an outstanding feature of his idiom. Instances in

happens are the exception rather than the rule {

nificance of the bar-line and the attempt to m
rhythm synonymous should perhaps be laid to th
Stravinsky and Bela Bartok. After the Sacre most
composers fell under a tyranny of the bar and m

strict as that which held sway during the nine
forgetting that the bar-line in music is only a c
keeping time and that it indicates rhythmic stress
dent and coincidence. The impracticability of th·
dicating rhythm is seen at once when more than one

voice is employed. If the counterpoint is good, th
and opposing rhythms involved obviously can not
the same barring. ln the Scherzo of the Piano 8

makes a desperate and amusing attempt to solve th
the use of accents and the connection of the stems

eighth and sixteenth notes. The result is needlessl
the eye and not haH as "contrapuntal" to the ear as
two-part writing in conventional notation by Bach.
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to say that Harris does not employ these harmonies
y and convincingly. Sorne of Harris' best har­

(see the beautiful Andante of the Piano Sonata)
ed to as having a polytonal basis, but while it is
bination of two different chords may have been

ally true that it takes more than one chord to es­

.ty. ln listening to this music one is practically

the last movement of the Sextet). This is surpris­
Harris has often dec1ared himself as interested in

writing and is constantly pointing out sorne inge­
untal bit in his own work. But the movement of

ar rhythm does not constitute counterpoint and this
ure that occurs rnost often in his music. Frequently
10 be a combination of melodies turns out to be one

ë:lividedamong several voices. The fugal exposition
of the Concerto for Clarinet} Piano and Strings

e alarmed at the prospect of a fourth entry of the
es refuge in two harmonie sequences.

important to determine origins of the harmonie
arris, we should perhaps conc1ude that the French

ts its nearest counterpart, realizing, however,
eady become a rnild sort of blasphemy to find in-

music of this rnost original figure. ln slow, im­
ents the chrornatic alterations and cadences

d toward a Strauss-Mahler sentimentalism and

e choral of the S extet for Strings) get as far as
be calIed "barber-shop" harmonies.
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